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Godzilla's atomic breadth

lVhen the original [;ranhenstein was
released in 1931, Bons Karloff. the
actor who played the hulking, zigzag,
scared experinren t-gone-\'vlon g,
received scores of letters ftom chiidren
all over the rvorld. "The1' u.rote to
Iiarlc.rff kr let him knoq' that they
identified u'ith his character and felt
son'r' for hinr. NIanJ' oI their parents
clicln'l rvant them to see the movie. but
they sarv it anyway and rveren't
sczrred." szr)'s frlm hjstorian IVIarl<
Vieir-a, author of Hc.tl[, u xtl Hr t r n t r :
Fron Collric b Cosntit'.

Ofcourse, it's easl'to understand
lrou' such a quaint monster c?pfurecl
kids' imaginations in thr.rse nascent
cellukrid days. It's harder to
understand rvhy today, in the era of
uln a-realistic CGI ghouls (think
faceless, fanged Orc armies), there's
an1' kind of market for classic rlonster
mayhem. The recent release ofthe first
(lodzilla mcrvie. I 951's G ocbilla : K i t r g
r ' . r  I  l tL .1 l t ' t r  s  tc  rs.un DVD gires r is . '  r ' ,
the questkrn: Are kids norv even
remotelv i r t tercsted in lh i r t  charminH
nlutant liz-1rd?

IONI'{rrLs tr.rok our inquiry to a
group of Brookll,'n middle-school
bo1-s, n'ho trampleclailover the idea
that old.schooi giant monsters no
k.rn.qer measure up.

"The old films are so much better.'fhey're 
so cool," gushes Liam

Sull ivan, l3.
"Codzilla cameout when people

first used the A-bomb and sruff. l'he
rnovie's all about how we'll all kill
each other and kill ourselves,"
explains Teddy Miller, 13.

" And l(ittg Kottg us. Ct,dzillo is
about racisn. The monkey doesn't
*,ant anything to do with the lizard,"
adds Jacob Ohrelsky, 13.

Bul ri ait a second:Monster movies
as metaphors for the dangers ofthe
nuclearage? As allegory forracism?
Aren't kids supposed to digthese
flicks because they feature creepy
fiends aftacking the rvorid?

Yes and no. Sure, a good, clarved
ass-kicking still has its appeal, but as
Vieira notes, monster movies also pla-v
a social role, especially among
children. "Kids usethese films as a
coping mechanism-as a rvay to deal
ri'ith rea I threats tou big to slap their
heads around. lnstead, thel' thrash out
that inner conflict with fantas-v "
Consider this: In the past 75 years. the
populanrl of honor fi lms has spiked
during hard tinres- Frankenste in v';as
reieased dr.rring the Depression,
audiences met Godzilla rnthe eraof
the Coid !Var, and now, ttrere's a
resurgence once again, in the post-
9l1l 'rr'ar on tenr"rr" world.

'fhis 
might explain why, more than

50 years after its release, the original
Gtttlzilh- whose lead character looks
like something a five"yearold might
craft in art class out ofpapier-
ntich6-- is still a hit with kids. as are
his vintage brothersinthe Muntny
series, Drantla and the original Kirg
Ko,g. Yes, the giant apes and
zombies do look cheesy, but that's the
point: "They're unreal, unlike
anything a child would see in real
i l r s ,  s d - Y s  v  l c r r d .  I  l l g y  l c

monstrous, as opposed to scary."
They're also deliciously fun: Nine-

1'ear-old Pearl Joslyn's lirst horror
fi1nr, at age ser.en,wasTlte Rittg,
which spooked her so much she

decided that naybe fright-flicks
il'eren't for her. But then she sas'
Frarftettstein and things changed.
"lt's not too scary, and all these fun
things happen. The villagers have a
plan tr-r get Frankenstein back to the
east le,  and he escapes and that  spr, i ls
their plan," says Pearl, who likes Kirtp
Korrgand theJapanese film Ringrr.
And i f  th ings get  a I i t t lc  too intensr?
Pearl, like generations before her,
knows horv to deai: Cover face u'ith
hands and \\,atch the nror,ie through
spread fingers and squinfed et'es

Godzi l la:  I i ing, , f  thc \ l  rnstc:  :  rs
arcilable nt o nnzon.cotrt.


